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Preface 




All praise is to Allah, the Lord 
of the worlds. Perfect peace and 
blessings be upon the leader of Mes- 
sengers, Muhammad, and upon his 
Household and all his Companions. 


“Phonetic Rules of Qur’anic 
Recitation Made Easy” is an 
abridged textbook for young stu- 
dents. I have prepared it in a ques- 
tion and answer method, taking into 
consideration the conditions of the 
beginners. 

I will record it, Allah willing, 
on cassette, for generalizing the 
benefit. 

I ask Allah the Exalted to make 
it beneficial for me. Verily, He is 
All-Hearer, Near and Responding. 

All praise is due to Allah the 
Lord of the worlds. 


nN/Ml J l CL>Ji <U) JUj>J| 

Lm 0 L*jVi fbCUlj 

=r' aJI 4 ,>L - ^ 

: -Uj j 

p, 

i wl > ^ \ ( yo - 1 I ^-3 

J t aJlU! jL^s^J Aj>- jA 

SIpI jA L V A J 4jL Jb ^lp 

_ 4jul p-Lsi o| — ^ 

s' 

0 jScJ ^ 0^15 Jaj ^JlP 

diJ-U> ol <1)1 


I. O 

^ wLo^Jl J 


Servant of the Holy Qur’an 

Dr. Yahya Abdul Razzaq 
Al-Ghawthani 


© 


J! 3 joU- 
(30^1 -UP ^^4 . a 


Transliteration 



Certain Arabic letters have no counterparts in English alphabet regarding their 
pronunciation. Therefore, an international system of transliterating the Arabic 
words, called “Alexo”, has been invented to solve this problem, and it is followed in 
this booklet for non- Arab learners and readers to clearly understand how Qur’anic 
letters, words and structures are read; which will help foreigners use the rules of 
recitation easily and naturally, Allah willing. 

In the following tables you can find such Arabic vowel and consonant letters, 
their transliteration and examples from the Holy Qur’an transliterated: 


Table 1: transliterated vowels 


Arabic Letter 

Transliteration 

Examples 

«• 


yu'min, ya’mur, li’anna. 

T 

a 

al'an, Qadir, Malik, bi-miqdar 

— 

a 

fa-qatalah, al-humazah, wakazah 

iS 

/ 

a 

al-kubra, al-nuha, al-ashqa, ista‘la 

— 

• 

i 

Ilia, millah, minhum, ilayhim 

iS\ 

i 

qalin, qarib, mujib, murib, al-tin 

Jl 

u 

Muhammad, muqarranin, qul, kuntum 

•y 

u 

hudu, qulu, yatufun, Lut, mayyitun 


Table 2: transliterated consonants 


Arabic Letter 

Transliteration 

Examples 

o 

th 

thawaba, mathulat, thumma 

i 

dh 

idha, dhanuban, mundhu, udhina 


z 

• 

zahir, al-zahirah, zalimun, zahiruh 


t 

• 

batinuh, al-tammah, ta’ifah, qitmir 

c 

• 

J 

la-majnun, al-jibal, jibillah, ja’a 

t 

gh 

gharib, taghrub, mughith, ghurura 


d 

• 

al-dallin, idturra, qad, fa-darabah 


s 

sabr, yuslab, sirat, sakhkhah 

c 


Tiyun, ma‘hum, ‘alayhim, a‘ta 

J 

q 

maqhur, iqra’-, saqim, al-tariq 


V ©_ J 




Q: What is the linguistic and termino- 
logical definition of “Tajwid”? 




A: Linguistically, Tajwid is: Better- 
ment. 

Terminologically, Tajwid is: The 
science by which we learn how to give 
each letter its right and due according 
to what Muslims learned from the Mes- 
senger of Allah (pbuh). 


Q: What is the fruit of the science of 
Tajwid? 

A: The fruit of the science of Tajwid is 
preserving the tongue from making 
mistakes while reciting the Holy 
Qur’an. 


J 


Q: What is the benefit of the science of 
Tajwid? 


3 


A: Its benefit is gaining the good 
pleasure of Allah, the All-High. 

Q: What is the religious opinion ofj 
learning Tajwid? I 


A: The Religious opinion of learning 
Tajwid is as follows: 

a) The Theoretical Knowledge of Ta- 
jwid (i.e., getting knowledge of its 
rules and precepts theoretically) is a 
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collective duty; i.e., its enough for a 
few of the Muslim Nation to get ac- 
quaintance with it. 

b) The Practical Tajwid is the articula- 
tion of the Holy Qur’an in a proper way, 
the same as the Messenger of Allah 
(pbuh) used to do. It is an individual 
duty. Every Muslim should learn as 
much as he/she could, for Allah Al- 
mighty says, "And recite the Qur’an in 

slow, pleasant rhythmic tones.’' [Al- 
Muzzammil 73: 4]. 

- 


Q: Allah, the All-High, says, "And recite 
the Qur’an in slow, pleasant rhythmic 
tones." So, how should we recite the 

n a slow pleasant way? 


.5 — 


A: All scholars of Tajwid and Qur’anic 
recitations, and the Imams of Qur’anic 
performance have agreed that the Holy 
Qur’an should be recited in a certain 
method, exactly as it was revealed to the 
Prophet (pbuh) and according to what 
numerous Companions (Abpwth) 
learned from him and taught their fol- 
lowers until it reached us. 


The method indicated above is as 
follows: 

Bettering its words, correcting the 
articulation points of its letters and beau- 
tifying its performance by giving each 
letter its full right and due of perfection, 
recitation and accuracy. 
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This is the sense indicated in 
the words of Allah, The All-High: 
‘And recite the Qur’an in slow, 
pleasant rhythmic tones." 

^ s 

Q: What are the grades of reciting 
the Holy Qur’an? 

I 


A: There are three grades of reciting 
the Holy Qur’an. 


The first grade is precision : 
Called Tahqiq; i.e.; precise, slow and 
deliberate recitation that gives each 
letter its due measure of; first, per- 
fect elongation (madd), second, per- 
forming the vowel point “a” 
(hamzah) in a perfect manner , third, 
completing the vowels and, fourth, 
reading deliberately, slowly and 
contentedly. 

The second grade is rapidity ; | 

Called (hadr); i.e., rapid recitation 
with a running flow, yet it takes into 
account the rules of Tajwid. 

k'he third grade is moderation: 
Called Tadwir, which is a midway 
course between Tahqiq and Hadr. 
Thus, reciting, called Tartil, includes 
the three modes. So, whosoever 
reads with Tahqiq, Tadwir or Hadr 
is a reciter, called Murattil. 
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Rules of the unvoweled “n” 
(nun sakinah) and nunnation 

(Tan win) 




Q: What are the rules of vowelless 
“n” (nun sakinah) and nunnation 
(tanwin)? 



A: Nun Sakinah and tanwin have 
four rules when meeting with other 
letters. They are demonstration (iz- 
har), diphthongization (idgham), re- 
versal (iqlab) and concealment (ik- 
hfa’). 
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Q: What are the linguistic and 
terminological definitions of iz- 
harl 


A: Linguistically, Izhar means 
elucidating and manifesting; 
whereas, terminologically , it 
means pronouncing each letter 
from its articulation point with- 
out a nasal twang ( ghunncih ). 

So, when an unvoweled 
“n” (a nun sakinah) or nunna- 
tion (tanwin) comes before any 
of the six guttural letters, then 
they should be pronounced 
clearly without ghunnah. 


Q: What are the guttural letters? 


s. 


A: They are: 1) [a] i.e., hamzah, 
2) [h] i.e., ha’, 3) [‘] i.e., ayn, 
4) [kh] i.e., kha’, 5) [gh] i.e., 
ghayn, and 6) [kh] i.e., kha’. 

Some (scholars have col- 
lected them as the initiatives of 
these words: 

|Akhi haka Mlman hazahu 
ghayru khasiri] 
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Examples . 


: ilioSfl 

The letter 
Ar Alx. 

> 



Arabic pronunciation 


( 

Jlidl 

\ 

k-i ^>dl 

! a 

yai’ awn mn i lah 





‘adhabm a Hm 


• 4 

•v • ' 


-* h 

yaih awn mn h ad 


‘4 4 



li-kull qawnin h ad 
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t gh 

yingh idun mn gh ill 
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2. Idgham(Diphthongization 


Q: What are the linguistic and termino- 
jogical definitions of idgham? ^ 

A: Linguistically idgham, means “insert- 
ing”; whereas it, terminologically means 
“the meeting of two letters of which the 
first is unvoweled, sakin , and the second is 
voweled, mutaharrik, so that the two let- 
ters turn into one stressed letter of the type 
of the second one. 


Q: What are the kinds of idgham? 


A: Idgham is divided into two kinds: 



1.) Idgham with a nasal twang [ ghunnah ], 
whose letters are four [i.e.,: y, w, m and n] 
collected in the word [ yumin]. 


Examples 

The letter Examples 


Ar 

Alx. 

Arabic pronunciation 

•• 

y 

ma n yi‘mal 

fi’atu n jansuru 
nah 

J 

W 

mi n wilyyin 

siraja n wihhaj 
a 

? 

m 

mi n nra 

sirati n mistaqi 
m 

J 

n 

i n rnqul 

malikan iuqatil 
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2) Idgham without a nasal twang [ghun- 
nah ]: Its letters are two: [L] i.e., lam and 
[R] i.e., ra\ 


Examples 

The letters Examples 


Ar 

Alx. 

Arabic pronunciation 

j 

i 

an law 

andadan tyudillu 

J 

r 

min rabbik 

basharan rasula 
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3. Iqlab (Reversal) 

Q: What are the linguistic and ter-| 
minological definitions of iqlab? J 

A: Linguistically, iqlab means to 
change the origin of something; 
whereas it, terrain ologi call y, means 
“The change of an unvoweled “n” 
(nun sakinah) or the nunnation (tan- 
win) into an “m” (m/m) when fol- 
lowed by a “b”, with the observance 
of a nasal twang (ghunnah). 

So if the letter “b" occurs 
after a nun sakinah (unvoweled 
“n”) or tanwin (nunnation), the 
nun sakinah or tanwin is 
changed into a perfect “m”, 
which becomes concealed with 
a nasal twang when pronounc- 
ing Thet are Pronouned '"b“, such as: 

{layumbadhanna, ‘alimumbidhati) 
v / 
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4. Ikhfa’ (Concealing 





Q: What are the linguistic and ter- 
minological definitions of ikhfa’? 


A: Linguistically, Ikhfa’ means to 
conceal; whereas it, terminologi- 
cally, means “pronouncing a letter 
unstressed and in a way between iz- 
har and idgham with a ghunnah re- 
maining on the first letter. 

Therefore, if any alphabetical 
letter - other than those previously 
mentioned - follows an unvoweled 
n”, nun sakinah or a tanwin, then 
the nun sakinah or tanwin should be 
concealed, but with a ghunnah cov- 
ering both of them. 


Q: What are the letters of ikhfa’? 


J 


A: They are the first letters of each 
word in the following line of verse: 

Sf d\i\ thma him jida shikhsun qid Sima 
Q-im tiyyiban 3d ! tiqa di‘ ziliman 
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Examples: 
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The letter 

Qur’anic Examples 

Ar. 

Alexo 


s 

• 

mi..n..sadaqah 

qa‘a..n..safsafa 

• 

a 

dh 

ma..n..dha alladhi 
6 azizu . .n . . dh un tiqam 


th 

ma..n..thura 

azwaja..n..thalathah 

il 

k 

ma..n..kana kitabu.ji..karlm 

c 

• 

J 

Ma..n..ja’a 

fasabru--n..jamil 

L? 

sh 

mi. n .sharri ma khalaq 
jabbara..n..shaqiya 

•4 

q 

mi..n..qablu 

‘adhabu..n..qarib 

cT 0 

S 

wa-la’i..n..sa’altahum 

qawla..n..sadlda 


d 

mi..n..diyarihim 

ka’sa..n..dihaqa 


t 

• 

i..n..taliqu 

halala..n..tayyiba 

• 

J 

z 

bi-ma a..n..zala 

v 


nafsa..n..zakiyatan 
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l3 

f 

mi..n..fiddah 
• • 

< aqira..n..fahab 

o 

t 

a. .n. .turn 

jannati..n..tajrl 

mi..n..tahtiha 

• 


d 

• 

wa-ma..n..dalla 

• 

qawma..n..dallm 


z 

• 

mi..n..zahir 

• 

zilla..n..zallla 
• • 
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Rules of an unvoweled “m”| 
^min^akinah^ 


\ 


Q: What is a mim sakinah? And what| 
are the rules applied to it? 

I 


( ' 

A: a “mim” is one of the letters articu- 
lated from the lips when they are 
closed. 

It has three rules: 1) Labial con- 
cealing (ikhfa 1 shafawi ), 2) Labial diph- 
thongization (idgharn shafawi ), and 3) 
labial demonstration, (iz’har shafawi). 

>. J 


1. Ikhfa’ Shafawi 


(Labial Concealing) 

( > 

It occurs when a “b” follows an un- 
voweled “m”, such as: {tarmihimbihi- 
jarah} and{humbi al-akhirah}, where 
the mim is concealed and the ghunnah 
remains. 


2. Idgham Shafawi 
(Labial Diphthongization) 


/ 

It occurs when an unvoweled “m” 

(mim) is followed by a similar unvow- 
eled mim, the first mim is diph- 
thongized into the second. It is called 
“Diphthongization of Counterparts” 
(idgham al-mutamathilayn or idgham 
al-mithlayn), such as: 
fi qulubihimmaradun lahumma ya- 
sha’un. , 



I OJ ? A i*l Ul j, .*xjl 1 a - 'J* 

? . . . lf.1^4 


\ 




iu+yi : 1 gJ j 

j c csj IIji 



dS LUl & gj lil dJJi j 



^ itflDl ^Jl gj lil dUS} 

‘W&l ls* ‘ 

j\ t ^ LL5I wJl j»l eoj ; 





> 


3. Izhar shafawi 
[Labial Demonstration] 


It occurs when any alphabetical let- 
ter other than a “m” (mim) or “b” (ba’) 
ollows an unvoweled “m”, such as: 
[mathal hum kamathal], [wahum fiha] 


It is much more demonstrated with 
an “f ’ (fa’) and a “w” (waw). 


Rules of elongating (Madd) 


N. 


Q: What are the linguistic and termino- 
logical definitions of madd! 

^ — ■ — _ — 


A: Linguistically, madd means to 

lengthen or to elongate; whereas it, ter- 
minologically, means lengthening the 
sound when pronouncing one of the let- 
ters of madd , or elongation. 


Q: What are the letters of Madd ? 




A: The madd letters are three: 

• The unvoweled “a” (alif) 
when preceded by a short “a” 
(fat hah). 

• The unvoweled “w” (waw) 
when preceded by a short “u” ( dam - 
mah ). 

• The unvoweled “y” (ya’) when 
preceded by a short “i” (kasrah). 

All three of these madd letters are 
collected in the word (nuhiha) . 
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Q: What are the types of Madd? j 


c ' 

A: There are nine types of Madd. They are 
divided into two groups: 


'O' 0 c, > a 

} ** * — ' | ♦ 1 ° ** 

A) Fundamental elongation (madd 

ashy. 

It is the elongation (madd) that the 
letter will be imperfect without it. It de- 
pends neither on an “a” (hamzah) nor on 
(sukun). It is elongated only two vowel 
moves . 
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The fundamental elongation ( madd 
ash) is divided into four kinds: 



1. Natural elongation (madd tabi‘1) 


** 

2. Alternative elongation (madd badal) 


. JXJI-T 

3. Compensatory elongation (madd 4 iwad) 


■ ^<- r 

4. Link elongation (madd silah) 


. iLiJI.t 

B) Subsidiary elongation (madd far‘i): 



It is the madd cuased when an “a” 
(called hamzah ) or unvowelness (sukun) 
meets with a madd letter. 


j* ois - 1» 

* s> /■ 

It is divided into five kinds: 
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1 A vowel move: the short time taken by one to 
close one’s finger at a medium speed. [Reviser] 


1. Joined obligatory elongation (madd 
muttasil Wajib). 


( — \ 

2. Permissible separate elongation 
(madd ja’iz munfasil). 


. jsUJl - Y 

3. Indispensable elongation (madd 
lazim). 


1 

<S — 
• 

4. Elongation preceding unvowelness 
(madd ‘arid li-al-sukun). 



5. Soft elongation (madd lin). 


• " 0 

The elongation of greater link is ap- 
pended to the permissible separate elonga- 
tion. 
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A. The fundamental elongation 1 
v (madd ash) J 

“jS'iS ini -1 j 

1. Natural elongation j 

(madd tabrt^^^^J 
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Q: What is the natural elongation, or 
madd tabi‘i? What examples could 

A: It is the madd which is neither 
preceded nor followed by an “a” 
(hamzah) or unvowelness (sukun). 
Such as: [qala] [yaqulu] [qlla] 


Q: How many vowel moves should 
it be lengthened? J 

A: It should be lengthened two 
vowel moves, such as {nuhiha} . 


Read the following Surah and 
find out all the natural elongations, 
or madd tabl‘l, therein: 



Allah, the All-High, says: 

t 

{Wa-al-‘asr, inna al-insan la-fi 

khusr, ilia alladhina amanu wa- 

‘amilu al-salihat wa-tawasaw bi-al- 
• • • 

haqq wa-tawasaw bi-al-sabr} [Al- 
‘Asr 103:1.2], 

• J - 
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2. Alternative elongation 
(madd badal) 


Q: What is the alternative elonga- 
tion, or madd badal ? What examples 
could be applied to it? 


A: It is the madd which is preceded 
by an “a” (hamzah), such as: 

Adam ■ utu } 

{ imana } 


Q: How many vowel moves should 
it be lengthened? 




A: It should be lengthened two 
vowel moves when it is connected to 
the movement of the following syl- 
lable of the word and when it ends 
with a stop. 


Q: Are there any other examples of| 
Madd badal? 


> 

A: Yes, there are a lot, such as: 

jmuttaki’in , 

mas’ula , 

{al-Qur’an } , 

ru’usihim , 

{ Stiya J 
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3. Compensatory elongation] 
(madd 4 iwad) 


Q: What is the compensatory elonga- 
tion, or madd ‘iwad? What examples 
could be applied to it? 


S 


A: It is the madd which occurs when 
stopping at the nunnation (tanwin) ap- 
pearing in subjunctive mood atop of an 
alif [pronounced “a”] only, such as: 

ighafura] , rahima , shakura . 


Q: How many moves should it be| 

Jengthened? 


A: It should be lengthened only two 
moves. Moreover, it occurs only when 
the reader stops at the subjunctive tan- 


win. 


Q: Are there any other examples of] 
madd ‘iwad? 


A: Yes, there are a lot, especially in the 
ends of the Ayahs (Qur’anic Verses), 
such as: 


hakim a 
falimal 
{gharqa } 
{sabha} 


hamida , 
{karlmai , 
{nashta , 
,afwaja l . 




— • • ^ ^ - cr* 1 


Si 



O'* ' 


0 


Jij ^ & j* - r 

^ ^ ^ •* w 

P ! J t 43 i. * — 

S' 

. # \) f t 4 


sM 


N, 




♦ ** t * 

✓ ^ ^ 

. i j 


9. 

5 s' $. 


JU t Js- J >- 1 illol i]Lft J-ft _ ^ 

9 - ■ ■ 


\ 


J> j ‘ 1 jr$ J* (vJti _ ^ 

’ <A 4 .r^j' 

IjO-f- f t 4 f 


4 P t s li-jji”" f ; 4 l ■ f 


s' * 9 * 

g>i : 


t 








4. Link elongation 
(madd al- silah) 


Q: What is the link elongation, or madd| 
silah? What kinds of madd silah are there? 




A: It is a kind of Madd related in particu- 
lar to the ha' (4 ) representing the pro- 

noun of the masculine third person singu- 
lar. It is divided into two parts: 


a) Minor link elongation, or madd silah 
sughra: 

It occurs when ha’ (4 ) is not fol- 

lowed by an “a” (hamzah), such as: 

{ lahu ma fi}, 

{ kitabahu warn’ a zahrihi} . 

This type follows the rules of the 
fundamental elongation, or madd asli; for 
it is not allowed to be lengthened more 
than two moves . 




0 Major link elongation, or madd silah 
; ubra: 

It occurs when a “h” (4 ) is fol- 

lowed by a separated “a”, or hamzat qat\ 
such as: 

{ malahu akhladah} , { wathaqahu ahad} . 


This type follows the rules of the 
subsidiary elongation” (madd far‘I). 
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B. Subsidiary elongation 
(madd far‘i) 



A: It is a madd elongated more than 
two moves, when the letter of madd 
is followed by “a” ( hamzah ) or un- 
vowelness ( sukun ). 


a) A madd caused by a hamz 
It falls into two categories: 

1 - Connected obligatory 
:longation (madd wajib mut- 
tasil. 

2- Permissible separated 
elongation (madd ja’iz mun- 
fasil). 


1 - Connected obligatory elon- 
gation (madd wajib muttasil 




Q: What is the connected obligatory] 

elongation (madd wajib muttasil)? 

^ - — 


A: It occurs when the letter of madd 
is directly followed by a hamzah in 
the same word, such as: 


{sha’a} , {al-mala’ikah} , { su' } 
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Q: How many moves should it be 
elongated? 




A: It should be elongated four or five 
moves when the reader does not stop at 
it. However, four moves are more ac- 
ceptable. 


Q: Are there any other examples of] 
madd muttasil? 


— 

A: Yes, such as: 

{al-shita’ } 

{yura’un } , 

{al-sa U } 

{hunafa’ } 

{ja a} 

{jaza’uhum } , 

(wa-al-sama’ } , 

{ibtigha’ } , 

{yatasa’alun } . 

J 


2- Permissible separated elonga- 1 
tion (m add ja’iz munfasil) \ 


Q: What is the permissible separated] 
elongation (madd ja’iz munfasil)?[ 
What examples could be applied to it? 

A: It occurs when an elongation letter 
is at the end of a word and followed by 

a word initiated by “a”, or hamzah, 
such as: jtubu ila Allah } , 

{idha arada } , bi-ma awhayna } , 

|qu anfusakum } , {wa-fi-anfusikum } 
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A: It should be lengthened four or five 
moves. However, four moves are more 
acceptable. It is also permissible to 
elongate it two moves. 

The elongation of major link 
(madd al-silah al-Kubra) follows the 
same rule. 

b. Madd caused by unvowelness (a su- 
kun): It includes: 1) An obligatory 
elongation (or madd lazim), 2) An 
elongation preceding unvowelness 
(madd ‘arid li-al-sukun), and 3) soft 
elongation (madd lin). > 


3. The obligatory elongation, or 


v madd lazim: 


Q: What is the obligatory elongation, 
or madd lazim! What examples could] 
be applied to it? 


A: It occurs when an elongation letter 
precedes fixed unvowelness (a sukun) 
while going on with reading and at 
pausing, such as: 

{ al-sakhkhah} , { dabbah} 

{ al-haqqah} , {al-tammah} . 
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Q: How many moves should it be 
elongated? 
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A: It should be elongated six moves com- 
pulsorily, with the unanimity of all Qur’an 

reciters. 

^ — A 



4. Elongation exposed to unvowel 
^nes^madcPa^ 


Q: What is madd ‘arid li-al-sukun?l 
What examples could be applied to it? 


> 

A: The madd ‘arid li-al-sukun occurs 
when a casual sukun follows a madd 
and soft letter of madd as a result of a 
casual stop, such as: 

{ma’ab}, {al-‘alamin} , 

{al-rahim} . 

, 


Q: How many moves should it be| 
elongated? 


A: It should be elongated four or six 
moves only when stopping at the end 
of its word. In the case of continual 
recitation, no elongation is needed, and 
so it turns into a natural elongation, or 
madd tabi‘i. 




Note 


The reciter should follow one 
kind of madd ‘arid li-al sukun, while 
reciting. Accordingly, when he starts 
reciting with the short form (qasr; i.e., 

2 moves), he has to stick to it from the 
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beginning to the end of his recitation, 
and so he does when he starts reciting 
with the medium form (tawassut; i.e., 4 
moves) or the long form. 

5. Soft elongation (madd lin)j 

Q: What is the soft elongation 
(madd lin)? What examples could be 



/ 

A: It occurs when an unvoweled 

“w” 6) or “y” (L«) [i.e., bearing 

sukun] is preceded by a minimum 
“a” [i.e., fathah], such as: 

{khawf} , {‘alayhi}, {shay’} 

s ^ 
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Q: How many moves should it be | 
elongated? J 
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A: It could be elongated two, four or 
six moves. 
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Now, read the following Surah 
and notice the soft elongation (madd 
lin) therein: 
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(Li-ilafi QurayshOllafihim rihlat al- 
shita’ wa-al-sayf©falya‘budu rabba 
hadha al-bayt©Alladhi at‘amahum 
min ju‘ wa-amanahum min khawf}. 
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Q: What is the linguistic ancT 

terminological definition of 

.accenting, or qalqalahl 


i jj Li. ij—t L_« _ ^ ^ 

^ ? . . . 

A: It, linguistically, means “shaking 
and disturbance”; whereas it, 
terminologically, means “The 

intensity of the letter’s sound 
disturbance at its outlet when it is 
articulated unvoweled until a strong 
accent is heard. 

1 4 

o j3 ! L^!>Ua^l j 
3 ^ LSL* 4j JjJalil Xs> Jl 

. j3 o jsj 4J 



Q: What are the letters of qalqalahl\ 
What examples are applied to it? 
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A: Its letters are grouped in the 

Arabic words: ^ LjJ). They are [q, t, 

* 

b, j, d]. Each letter should shake and 
get disturbed until a relevant accent 
is heard when pronounced 

unvoweled. For example: {al-falaq . 
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Q: What are the types of qalqalah ?J 



“ ^1 

A: It is divided into two types: 

a) Lesser accenting (qalqalah 
sughra): 

This occurs when a qalqalah letter 
is inside a word; e.g., Khalaqna or in 
the middle of a sentence. For example: 
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b) Greater accenting (Qalqalah 
kubra): 

It occurs when an unvoweled 
qalqalah letter is the last letter of a 
word, such as: likhtilaql the 

vibration and accent of which is 
clearer and more prominent than that 
of the lesser accenting. 
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letter 

examples 

type 

q (qaf) 

{yaqulun}, {yaqlirun} 

lesser 

t(ta’) 

{ Lu $ , { muhl t} 

greater 

b (ba’) 

{ raqi b} , { al-thaqi b} 

greater 

j Gim) 

{al-buru j}, (bahij) 

greater 

6.(dE) 

{al-mawTid}, {ahad} 

greater 


* >i< * 





Types of the Obligatory Elonga4 
tion (Madd Lazim) J 

pSui 

V X J 
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Q: What are the divisions of (madd 

lazim)? What examples could be ap- 
plied to it? 

j ^ ^ ^ ^ ^ * o* ^1 
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A: It is divided into two types: 1) 
wordy elongation (madd kalimi) and 
letter elongation (madd harfi). Each 
type is divided into two sorts: a light 
one (mukhaffaf) and a heavy one 
(muthaqqal). Accordingly, the 
obligatory elongation is, in total, di- 
vided into four types: 


1. A heavy obligatory elongatioi 
in a word (madd lazim muthaqqal | 
kalimi): 




It occurs when a madd letter is 
followed by a diphthongized un- 
voweled letter. For example: 

{ al-s akhkhah } , { atuh qjunni } , 
{al-haqqah} , {al-tammah}. 


2. A light obligatory elongation 


3 


a word (madd lazim mukhaffaf kalimi) 

It occurs when an unvoweled letter 
follows a madd letter. For example: 

{ AT ana waqad kuntum bi-hi 

tasta‘jilun} , 
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{ Al’anawaqad ‘asayt}. 

Only these two examples of 
this kind of madd are found in the 
whole Qur’an. They are in the same 
Surah; i.e., Yunus [10: 51, 91]. 

v 


3. A heavy obligatory elongation in a 
letter (madd lazim muthaqqal harfi). J 

> 

This kind of madd occurs among the 
letters found in the opening Verses of 
some Surahs when such openinings 
consist of three letters, of which the 
middle one is a madd letter and the 
third one is diphthongized with the fol- 
lowing letter, such as pronouncing the 
letter: lam in the Verse: [alif lam mini] 
and the letter sm in { ta sin mini} . 


4. A light obligator} elongation in a 
letter (al-madd al-lazim al-mukhaffafj 

al-harfi): This madd occurs among the 
letters found in the opening Verses of 
some Surahs when such openings con- 
sist of three letters, of which the middle 
one is a madd letter and the third one is 
unvoweled (sakin). 

For example: gafand sM in the Verse: 
{qaf ha ya ‘ayn sad}. 
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A: Pronouncing the letter “r” falls into 
three cases: 1) thinning (trqiq) 2) inten- 
sifying (tafkhim) and 3) a case allow- 
ing both Tarqiqand Tafkhim. 

^ Q: When should we pronounce “r ,? l 
thinned (i.e., with tarqiq)? I 

A: We should pronounce “r” witfT 
tarqiq in the following cases: 

LWhen its vowel point is a short “i” (a 
kasrah), as in { rfeqa \ (ma r] }. 

2When it is (with a sukun), preened 
by a letter with original “i” (kas ra h) 
and not followed by an intensified let- 
ter (harf isti‘la’), such as: {shii*atan } 
(al- fiidaws 

3When it is articulated with a sukun at 
the end of a word and is preceded by an 
unvoweled “y” [ya’ sakinah], such a s: 
(basirj, {kha yr . 

4.When it is articulated unvow^ed 
(with a sukun) at the end of a word, and 
is preceded by any unvoweled (sakin) 
letter other than “y”, and the letter be- 
fore that bears an “i” (kasrah) a s a 
vowel point, such as: {al- dhikr}, {al- 
sihr} 


( \ 

Rules of “r V 


Q: What are the rules related to “r”? 
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trn 


. When, at pausing, it is articulated 
with a sukun at the end of a word and 
preceded by an original vowel point “i” 
(kasrah), such as:( najir) ,( la-qalir> . 


>. When it is articulated with a sukun at 
the end of a word, preceded by an 
original vowel point “i” (kasrah) and 
followed by an intensified letter at the 
beginning of the next word, such as: 
f aidhir q awmak) ,( fa<bir s abrari) . 


D: When should we pronounce “r” intensi- 1 
[led (with tafkhim)? J 

We should pronounce “r” intensified in 
the following cases: 

L When its vowel point is an “u” (a dam- 
mah), as in:( absaru ha ,(ru hama’) . 

2. When its vowel point is an “a” (a 
fathah), as in:(ra bban^ , ( fra shan, . 

3. When it is unvoweled (with a sukun) and 
preceded by a letter with an U u” (dam- 
mah), as in:( al-ghur fah, 

4. When it is with a sukun and preceded by 
a letter with the vowel point “a” (fathah) 
such as: (Mar yam) . 

5. When it is with a sukun, preceded by a 
letter with original “i” (kasrah) and fol- 
lowed by an intensified letter (harf isti’la 7 ) 
in the same word, such as:(mir sad^ . 
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6. When it is with a sukun and preceded by 
a letter with a casual “i” (kasr ‘arid), such 

(ami rtabil), (li-manirtada). 

The “r” is intensified (pro- 
nounced with tafkhim) in the above- 
mentioned cases whether we pause 
or link. 

7.When it is articulated unvoweled 
(with a sukun), and is preceded by 
any unvoweled (sakin) letter other 
than “y”, and the letter before that 
bears an “u” (dammah) or an “a” 
(fathah) as a vowel point, such as: 

(wa-al-fajr), (al-kufr), (al-umur). 

Then “r” is intensified only at 
pausing. However, in the case of 
linking, it depends on its vowel 
point. It is intensified (articulated 
with tafkhim) if it bears an “a” or 
“u” (a fat'hah or dammah) as a 
vowel point, and it is thinned (ar- 
ticulated with tarqiq) if it bears an 
“i” (a kasrah). 
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Q: When are intensifying (tafkhim)' 
and thinning (tarqiq) optional? 


S . . . OL^-jJl 

, ^ 

A: It is optional to intensify or thin 

in certain cases, such as: (kullu fir- 
qin), (Misr), (al-qitr) and the like. 
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Pausing ( waqf) and starting 
(ibtid?) 


Waqf and ibtida are two oi 
the most important rules of the art of 
reciting. That’s why the reciter 
should take care of them. 



Q. What is the difference be- 
tween pausing (waqf), breaking 
(Qat‘) and silence (sakt)? 
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A. The difference between 
Waqf, Qat‘ and Sakt is as follows: 

Waqf is stopping the recitation 
at the end of a word for the period of 
time, which breathing usually takes, 
with the intention of resuming the 
recitation. Oaf means to stop the 
recitation with the intention of put- 
ting an end to the reading process, 
and then starting another procedure, 
such as bowing down (ruku‘) and 
the like. Sakt means breaking the 
sound for a time less than that of 
pausing (waqf), without breathing, 
but with the intention of resuming 
the recitation. Some scholars call it 
“a gentle mild pause” (wuqayfah 
latifah). 





Waqf Categories j 


Q. What categories of waqf are there? 




A. Scholars mention six kinds of waqf: 


1. Optional pausing (waqf ikhtiyari) 

2. Empirical pausing (al-waqf al- 
ikhtibari) 

3. Wait pausing (al-waqf al-intizari) 

4 . Compulsory pausing (al-waqf al- 
idtirari ) 

5. Abusive pausing (al-waqf al-ta‘ssufi) 

6. Observational pausing (waqf al- 
muraqabah) 


Q: What is the optional pausing (waqf" 
ikhtiyari), and what are the categories 
^mto which it is divided? 


A: The waqf ikhtiyari is a waqf by 
which the reciter stops reading of his 
own choice, without getting necessi- 
tated to do so. It involves four types: 


1. Complete pausing (jwaqf tamm ): 

It is to have a pause at a point 
where the meaning is complete and is 
neither verbally nor in meaning con- 
nected to what follows, such as stop- 
ping at the ends of Verses; e.g., stop- 
ping at 
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{maliki yawmiddin} 


2. Sufficient pausing (waqf 
kafi): 

It is to have a stop at a point 
where the meaning is full, but it is 
still related in sense, not verbally, to 
what follows, such as stopping at the 
word {yu’minun} in the Verse {am 

lam tundhirhum la yu’minun} and 
starting with the Verse {khatam Al- 
lah}. 

3. Approved pause (waqf hasan): 

A stop where the meaning is com- 
plete but it is still related in sense 
and verbally to what follows, such 
as stopping at (bismillah) and at (al- 

hamdu li-Allah). A pause in such 

positions is approved. 

4. Unpleasant waqf (waqf qabih): 

A stop where the meaning is incom- 
plete because of its strong attach- 
ment to what follows verbally and in 
meaning, such as stopping at 
{ bism } and { malik } and whatever 

is similar to them, and then begin- 
ning with {yawmi al-din}. You can 
easily notice that you do not know 
to which the second part is annexed. 






The short silence (sakt) in Certain] 
Positions According to The Recita-| 
v tion of Hafs by ‘ Asim 



Q: What is the definition of (sakt) and 
where is it performed? 


A: Sakt means cutting off the sound 
for a time shorter than that of a pause, 
without breathing and while intending 
to return to the recitation. 

Sakt positions: According to Hafs, 
Sakt is performed in the following 
four positions: 

1. In the Surah of al-Kahf 

At {‘iwaja} in {Al-hamdu lillahi 

alladhi anzal ‘ala ‘abdih al-kitab wa- 
lam yaj’al lahu ‘iwaja © qayyiman..} 
[18: 1]. This sakt is obligatory when 

continuing the reading. However, the 
reciter is allowed to pause and take a 
breath. 

2. In the Surah of Yasin: 

At {marqadina} in {Qalu ya 

waylana man ba‘athana min marqadina 

hadha ma wa’ad al-Rahman wa-sadaq 

al-mursalun} [36: 52]. The reader is 

allowed to pause at it and breathe, be- 
cause the pause is complete therein. If 
he wants to continue, however, it is 
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obligatory to perform a gentle pause 

without breathing. 


3. In the Surah of al-Qiyamah: 

{Wa-qila man raq) [75: 27], where 
the diphthongization (idgham) is to be 
cancelled, and demonstrating (izhar) gets 
obligatory. On the other hand, the reader 
should not stop at {man}; for the meaning 

is incomplete. 


4. In the Surah of al-Mutaffifin: 

[Kalla bal rana} [83: 14]. 

As for the Saying of Allah, the All- 
High: [ma aghna ‘annl maliyah © halaka 
‘annl sultaniyah} [Al-Haqqah 69: 28, 29]. 

Sakt is allowed, and diphthongiza- 
tion (idgham) is also permissible between 
the {h} of {maliyah} and that of {ha- 
laka}, which is a particular idgham called 
“A diphthongization of counterparts” 
(idgham al-mithlayn). 
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Conclusion 




This booklet involves the basic 
rules of reciting that instructors should 
teach their students while they are 
memorizing the last Qur’anic part, 
[‘Amma]. 

I suggest that the instructor: 

1. Teach the rules of recitation 
through reciting at the first stage. 

2. Not to agree to test his stu- 
dents’ duties save through reciting. 

3. At the second stage, he gives 
them the theoretical rules in accor- 
dance with their sequence in this 
book; i.e., by way of “Question & 
Answer ” . 

4. Not to give them too much 
rules. Rather, he should give them 
one rule each day, and follow them 
up until they have comprehended it 
theoretically and practically. 

Would to Allah, the Exalted, that 
He make it easy for all to serve His 
Holy Book. 

Servant of the Holy Qur’an 
Dr. Yahya Al-Ghawthani 
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